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also pleased Yeats greatly. From that day
to this Yeats has believed that the culti-
vated man or woman makes the best per-
former of poetic plays, and Maude Gonne
in Cathie en ni Houlihan and Ezra Pound
in the London rehearsals of The Hawk's
Well have done much to bear him out.

It was with Miss Farr that Yeats began
his experiments of speaking verse to mu-
sic in an effort to release poetry from its
slavery to music in song. Deaf to the
power of music, Yeats sees it when it is
combined with words in song or opera as
something that destroys the speech bal-
ance of consonant and vowel, distorts the
rhythms of words, and slows down the
speed of the transmission of thought. He
would go back to the time before "music
grew too proud to be the garment of
words," for music developed latest of all
the arts and in its early days was humble.
What Yeats desires is a musical recitation
of words, with little more music in the back-
ground than one hears in recitativo secco.

The remainder of Yeats's theory of pro-
duction can easily be inferred if we re-
member that all the other elements in the